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Dedicated to my parents 


Crescendo 


The poet offers his poetic pursuits to 
“ Grandma whose warm touch 1 still feel on my forehead 
Dad for whom 1 never was someone to be proud of 


Mom for whom | still am the best 


Sister Shamim who loves and understands me.” 
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Foreword 


Khalid Karrar has emerged as one of the potent 
voices of Urdu poetry in the state. Having established him- 
self as one of the most creative voices in the spectrum of 
contemporary Urdu poets, Khalid has excelled in certain 
respects. His verses are characterised by his unique dic- 
tion, idiom and a sensibility that he has hauled from the 
smithy of his acutely personal experiences. 

Khalid approaches life at his own terms. He does 
not let it dictate. That is why, one sees both hope and re- 
solve in the face of challenges in his poetry. After going 
through his poetry, one is really baffled by how he uses 
words in such a way that they become unconventional with- 
out breaking from the convention.This lends a uniqueness 
to his creative impulse. 

Another unique feature of Karrar’s poetry is that he 
mediates between the tradition and the modernity. He be- 
longs to a generation that connects the accomplished with 
the neophyte. But how he blurs the line of demarcation be- 
tween the two extremes is remarkable. He mediates the 
two without being partisan to any. That way he is both - 
tradition as well as modernity. Conversely, he is none. 
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Khalid belongs to a generation which understands 
creativity in its contemporary sense.His sensibility, though 
deeply rooted in religion and tradition, supersedes the con- 
ventional understanding of the both. His words command a 
different meaning from the imagery that otherwise have 
had a very superficial meaning. He delves deeper and hauls 
meanings that puzzle and, in fact, torment. The title of his 
collection Sawa Neze Pe Sooraj itself is suggestive of 
how unconventionally he looks at an idiom that would con- 
ventionally be used in a very restricted sense. 

Karrar uses metaphors, idioms, expressions, images 
and similes that are unique to him. He uses them to convey 
his contemporary understanding of life and its issues as 
imagined in the age of postmodernity. He profusely bor- 
rows his idiom from the contemporary times. Google, ex- 
tra-terrestrial life, aliens, planets, are used at par with 
Aladdin, wilderness, void, desert, barrenness. In fact, these 
are the powerful metaphors that he uses to translate the 
meaning of contemporary realities into his verses. 

The words that Karrar takes from science and in- 
formation technology make his reading very interesting. 
What was earlier perceived to be beyond human ken has 
become much easier to comprehend. The myth of Aladdin’s 
genie can be very easily understood now as we have the 
“google genie” at our disposal these days. 

The concept of double consciousness, extra terres- 
trial life, aliens, the themes that are by and large untouched 
in our poetry as yet, have been artistically incorporated by 
Karrar in a way that does not affect the quality of the con- 
tent. By way of using these words in his poetry, Karrar has 
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paved the way for integrating science and art, two 
streamswhose traditional dichotomy has spawned two sepa- 
rate ways of expression of human genius. In contemporary 
times of super-specialisation, there is all the more need to 
integrate human experiences of diverse fields into an or- 
ganic whole to make them more relevant and vital for the 
betterment of human existence. 

In fact, Karrar’s diction, terminology and under- 
standing are cosmic. His understanding of issues is also 
cosmic in so far as it makes more sense when read in rela- 
tion to cosmic and physical sciences. For this purpose, he 
borrows most of his terminology from the physical world 
which is more palpable, wholesome and less abstract. 

Karrar’s choice of genres is very contemporary and 
is born out of his post-structuralist understanding of lan- 
guage. At times, he sounds a postmodernist in his own right 
without subscribing to its institutional existence. We see 
the same fragmentation, hybridity of genres, loss of a lin- 
ear poetic narrative, blurring of generic distinctions which 
are considered to be the hallmark of the postmodernism. 
But Karrar, while vouching for the same in an impeccable 
manner, never resorts to dull and drab postmodern 
poeticism. He has used certain new genres in Urdu poetry. 
In fact he is in the avant-garde of the modern Urdu tradi- 
tion for using rhymeless Gazal which is an oxymoron of 
sorts. Traditionally we would never imagine Gazal without 
metre and rhyme. Karrar has written some beautiful 
metreless Gazals that sound like verse libre but have a 
strong tinge of the lyricism of Gazal. 

Alongside living in contemporary reality, Karrar 
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believes in age-old and tested universal human values. He 
is fully aware of his relation with naked wretched miser- 
able creatures of distant deserts of Africa. He is equally 
aware of human bond that connects the humans world over. 
He sees beauty in apparent ugliness. He sees beauty in chil- 
dren who have never seen childhood due to their acute 
penury. He sees his connection to the deprived lot whose 
lives are nothing but indices of woes and misery. That 
makes him seek his awareness of human bond so that col- 
lectively they would work for the betterment of human lot. 
This hope pervades his poetic collections. 

Karrar uses some powerful metaphors that are 
loaded with infinite interpretations of meaning. Some of 
the metaphors he uses are water, desert, barrenness, void, 
blood, names of communities like Israelites, Kashmir, but- 
terflies, wilderness, etc. He uses the symbol of water to 
convey the truth that meanings bubble forth even from the 
bare landscape of life as it has come to mean in contempo- 
rary sensibility. 

His unconventional treatment of certain conven- 
tional themes is also his mark of distinction. Love, loss, 
pain, nostalgia, hopelessness, infidelity are the themes he 
treats in his poetry but one is at times shocked to see how 
he can bore through their superficial meanings and arrive 
at a point where the reader sees its contemporary mean- 
ings. 

So far, Karrar has published one collection of short 
stories and three collections of his Urdu poetry. He started 
his career as a short story writer and first published his 
collection of short stories Akhri din se pehle (1999) which 
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was warmly welcomed in the literary circles. Later he came 
out with his three collections of Urdu verse Aanghan 
Aanghan Pat Jar (2000), Sawa Neze Pe Sooraj (2007) 
and Worood (2010). 

Khalid Karrar is surely going to be a part of the 
“great tradition” of the Urdu poetry. 

This collection carries translation of fifty seven po- 
ems and metreless Gazals from his two latest collections 
Sawa Neze Pe Sooraj and Worood. I feel immensely privi- 
leged to place these translations before the English- know- 
ing readers both within and outside the state and even be- 


yond. 


Abid Ahmad 
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The sun of the wilderness 


This evening 

[ have seen again 
the dazzling sun 
sinking and dying 


in the ocean of wilderness. 


This evening 
I have seen again 
the hesitant sun 


visug from the breaking dawn. 


— 
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Water 


Once | stop 

moss will swamp this lake 
vestless my life is. 

| may not be an ocean 
but 

being water 


| make my Way. 


ae 
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Nowhere is my balm 


Nowheve is my balm. 

Awe-steuck am I. 

All shades myy viston has absovbed 
while the vest have faded off 

davk is still theve 

ved is alive 

dark is the night 

ved is the blood 


nowheve is my balm 


baffled am I 


ae 
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Clouds 


Clouds trail forth 

over our wilderness 

clouds- 

davk, dense, benign 

why don't they vain down? 

An attempt ut is to make a desert of our garden 


that seems the plan of false gods 


aiv knows it all. 


— 8 
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Loneliness 


Since Beginning 

am I lost 

in the wilderness of my being. 
Unattended 

I lie 

in the throng of joyous beings. 
Dissatisfied 

am | 

with the day and. the night. 
Revealed am I to my loneliness 


my loneliness vevealed to me. 
—¢— 
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Where am I? 


In heavens 
is the word and the sound 
haze on mind 


soot on pevception 
on shelf 


a scvuptuve 


on earth 


aye I 


—e— 
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Winter 


When Kangei' gets nippy 

go and sit in balcony 

and 

listen to whispevs of aiv 

and. the sobbing of the Chinav 
loosen up 

in sweet sun of December 
witness the mayhem of the city 
taste 

apvicot 

apple, and 


walnut 


1.An earthen pot with willow cover used in Winter to fight cold in 
Kashmir 
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drink the saffeon gehwa’ 

full up again 

the Kangei and. the hubble bubble 
wake up after gossip 

as the muezzin calls fov prayers 

go and. sit in the balcony 

and 

bask in the sweet sun of December 


and 


die. 


2.A milkless Kashmiri herbal beverage. 


20 


Crescendo 


An uncertain age 


Some vadiant islands behind 
a davk night ahead 

between before and. behind 

is this uncertain age 

that’s the end. 

Walls ave to fall 

and 


you have to evect them afvesh. 


I seek apology 

I could gwe you 

neither the past, nov the future 
both ave hanging 

in void. 


a ae 
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Blood-money 


When wind blows 

as if numbevless beings ave shvieking in wildevness 
at once 

a strange feav vuns through my veins like a ghost 
as if spucits 

asleep foe thousands of years 

are whining 

aftev waking up 

and 


asking for blood money. 


—>— 
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I am not at peace 


Tam not at peace. 

The sand 

setlled for thousands of years 
is stivved up 

with hooves of 

pacing stead. 

Fleets of ship float on sea 
flags fluttee on deck 

noise and mayhem vend heavens asunder 
vampavts fall 

saddles tumble down 

the fovtified city is afwe 
lines ave deawn 


bugles blown 
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won. gates opened. 

sand, soldievs, city, masses, smoke 
is all theve is. 

History 

of thousands of years 

is flowing 


within me.. 
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My wailing wall 


A commotion was in the town 
on the Sabbath day. 

Bodies torn into pveces 

feesh blood 

blockade 

fiery bombardment on camps 
smoke in schools 

abandoned mosques 

chuvches in shock 

omy wailing wall! 

It was the Sabbath day 

but 

what to do 

we too hate blood and gove 


why blame us for this wav. 
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It has just begun 


we ave just bracing up. 


68 
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Zebra crossing and I 


For long 

have I been standing at zebva crossing 
as if the pulse has ceased 

tume has stopped. 

For long 

have lam standing on zebra crossing 
and 

behind me 

ave many a century of the past 
ahead of me 

thousands of years 

waiting to turn mto ashes 

at zebva crossing 

I wish you could come 


and call me 
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feom the zebra crossing 
I would come out of the ceowd 
of the moments 


instantly. 


a ae 
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Meaning 


I mean | 

Tam what I wasn’t 

Tam what I'm somewheve 
Am | not what I was 

and 

what I would be? 

I mean | 

I'm the one who had hit me 
I'm that who had paid. me blood-money 
saying 

you are somewheve 

I'm not 

I'm what is 

but what's not 
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I don't know 

do am | 

ov 

Im not 

SO 

I was somewheve 
I'm somewheve 
Iam the meaning 


[ mM the meaninglessness. 


—¢— 
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Two sides of coin 


After geanvy's death 

hev belongings weve vummaged. 
a copy 

of the scriptuve 

was found. 

in an old bag 

feom a broken box 

and 

a coin was found. too 


in a cloth-case. 


The copy of the sccuptuve 
lies on shelf 


waiting for someone 
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to come and. own. 

The coin had a queen on it 
with cvown on hev head. 
That day I knew 

the two sides of the coin. 


a oe 
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Discovery 


Befove 

I did not know my velation to 
naked black kids 

and ugly oldies 

in mud. houses 

at dvy sandy voadside ponds 
of buening desevts of Afvica. 
O, the Man of the Blanket! 
you have taught me... 


“ALL creation is a single family.” 


—4>— 
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No man’s land 


P uxung the couvse of my destination 
and 

handing to me the clueless maps of 
many a treasure 

he had said that 

beyond the seventh door 

theve is the doov of eternity for me 
but 

that doov was locked. 

while all others weve open 

no secret of eternity lay theve 

all bodies were extant 

but 

all had ceased to live 

none was there 

other than I. 

There was no god, either. 


—— 
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Queue 


We craved. for life 

for too long 

We had been lying in old dilapidated graves 
waiting 

listening all cavs 

murmuring on cumblings 

biting ouv teeth 

m ecstasy 

having tidings of the sudden avvival 
in this millennia-old davk night 
listening all ecavs 

tarvyung anxiously 


counting the moments. 


We chevished life 
but 
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what was this? 

Withering of thousands of years 
feuit of an endless wait 
expectancy 


all is spoiled. 


The moment 

we all had waited. for 

has avvived 

but we are hapless as evev.. 
Through the void echoes the voice 
stand up! 

the messiah has arvived 
with etevnal life 

and healing verses 

stand up! 

the messiah has turned. up 
but 

what a pity 

we came out of the puts 


to wait inv queue now. 


—— 
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Waiting for aliens 


Now 

we heav move planets have been found 
with water and air 

making life possible on them. 

We ave told 

Voices are coming feom distant planets 
signaling thew inhabtance 

by God’s creation 

and we are expecting aliens. 

Life is said to be possible 

on these celestial bodies 

but a question ts still theve 

if life is there 

on the newly found planets 

is there death too? 
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Zoom 


Life, a years-old. album 

and in this album 

all years-old pictures 

the same sound of moments past 
inclement weathev 

stvained. velations 

wanton desives in buzzing mavkets 
the same old album 

everything is same 

frozen 

useless 

pensive 

unbridled. 

lost 


and SQIYve years-old. pictures vas the album. 


I wish to find a moment 


to lighten my weight 
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feom my shouldecs. 
Let’s zoom in on life 


and try to find that moment. 


a ae 
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Bright sky 


Sulky looks 

with long face. 

Why ave you upset? 
Life nevev stops 
breath is ceaseless. 
Look heve! 

sun 1s shining 

m balcony 

autumn is dead 
morning is bright 


sky is dazzling. 


— 
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Kashmir 


Being a weiting on ice 

fear of sun 

is my compulsion. 

A strange spectacle am | 
made and unmade of ashes 
lost on hillside 

in the season of autumn 

a butterfly am | 

ov 


Kashmiv am |. 


—4— 
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An abstract painting 


Hee eyes looked. sombre lakes 
face a budding jasmine 
worn-out scavf on hee head 
feet without sandals 
hands smeaved with dvoss 
hair messy with dust and soil 
she had put hev hand on chest 
she looked tempting 
unwiting with her body postuves 
hev wretched penury 
was entertaining the audience 
free of cost 
a begging bowl was in her hand 
in the bowl weve coins 
on coin was face of a great person 
who too was laughing. 

— 
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The journey in reverse 


We still ave held-up 

wm filling up 

self-dug trenches 

ouv bodies 

autumn leaves ave 

ouv shades wheatish 

our journey Wn vevevse is on 
ouv destination unending is 
ouv dveams all fluid ave 


everything floating is. 


—>— 
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Death 


You ave also insensitive 

heavt is brutal too 

come! 

lets break this meaningless velation 
while body is polluted 

soul is spotless yet. 
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Torment of seasons 


Nothing is left 

no season 

no dream 

nov any desive. 

We ave held-up in a davk vavine 
with no vay of light seeping Wr from anywhere. 
Dveams witheved like leaves 

in this torment of seasons 

all eyes 

dey 

parched 

covevless 

leafless 

shorn of moistuve 

grown unfamiliar 

of the taste of turning ved 
weeping blood. 
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Desives died. 

Bite and bitterness of potson wr ambiance 
bred in the taste of apple and walnut 
grow as blistevs in tongue. 

Flowers tuvned dey 

fragrance flew away 

vefusing to sprout 

just the smoke was left 


(ejay voad. 
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We know what you will do now! 


We know what you will do now! 
Global warning 

earthquakes 

stovms 

psunamis 

and 

boiling volcanoes. 

Beyond that 


we know what you will do now! 


‘Turn graveyards into battleftelds 
grow beautiful flowevs in desevts 
flave up hillocks 

mundate paddy fuelds 

dey up land 

snap water to fresh stveams 


ov make it saline 


flood all jungles 


AT 
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level the Mount Evevest 
bave the jungle of its green foliage 
divevt seas to desevts. 


We know what Vou will do now! 


Give wings to fish 

teach hoarding to birds 

herd all wild animals towards cities 
shvink the eavth 

gather usallin a lonely island. 

Will you then anoint again 

an Adam and an Eve 

and call them to the Mount of Adam 


make them cry 


and call them back? 


—€— 
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O Israelites! 


Splintevs and ashes, shvicks and smoke 

noise of wails, frightful mourning 

scary gun powder, bloody stones, bovdevs, homes afive 
trenches with skeletons, vampavts and houses 
vepentant tune, scattered scviptuves, wet soil 

and 


the tearful eyes of dacob. 


— 8 
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SOS 


For long 

have we been 

staging this show 

on shoves 

waving SOS flags 

standing on shoves 

weitung bold letters 

hoping some aevoplane passes by 

and veads the lettevs inscribed on sand. 
Wandeving in dense woods 

wavung owe sungle-colour dvesses as flag 
we make smoke in fovest 

hoping some aveoplane notes it and. vescues us. 
Foe centuvies 


have we been living bal snowy desert 
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we slice our fove-fingev off 

and engrave SOS on frozen snow 
though no alien is expected. 
Standing on shoves 

we see smoke of fresh leaves 
emanating feom forests 

we vead. weiting on the sand 


We dicephev the message on snow. 


—— 
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Void 


Void walks me 

from conjested. streets to sub-uvban localities 
unending crowd, on highways 

locking for space uv offices 

when shouldevs vub shouldevs 

when wheels voll in jam 


void walks me. 


Void stands in queues for vation 
attends offices, couvts 

calls in nieghbouvs 

comes home late 

visits bars 


void. lives only when it drinks 
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void stands silent at the doov of the mosque 
vide flashes on the top of the temple 

void. walks me 

void. follows me whevever | go 

void visits home in vacations 


void walks me. 


— > — 
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No more love 


Once 

we bathed in moonlight 

and, counted 

moments of meeting 

with love 

as eldecly ladies thread together meticulously 
necklace of pearls. 

Teunks of Chinar ave witness that 

we bathed in moonlight in each othevs’ arms 
often 

when bodies ached 

but now 

crimson autumn out there 

makes noise 

snow descends down from mountains 
towards valleys 

in the shape of benign powder 

the distance between us 


is just that of a Kangei 
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but 
it seems 
as if snow- wall of Himalaya stands between us. 


Neither those dreams visit now 


nov do these bodies ache aryinvore. 


— 
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Merely a dream 


It’s mevely a dveam 
all these numbevs ave of that symphony. 
Paths 

vuvers 

voads 

bridges 

bazaavs 

hotels 

and. the things beyond 
everything is His. 
dungles 

vainfall 

floods ave His. 

Meals 


bevevag es 
sleep 


in His name. 
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Everything that happens around 
belongs to Him. 

The curvency that works is His. 
Desevt 

thivst 

clouds 

pavched lips 

beautiful lakes in jungle 

its mevely a dream. 

Peayev call 

songs, symphonies 

silent echoes 

ave for Him. 

He is, He will be 

everything from 

Alif ‘to Yai. * 


lam just an extenston. 


—<— 


= 


Fivst alphabet of the Arabic language. 
2.Last alphabet of the Arabic language. 
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He loves ruins 


And then 

I became misfit in this. 

He was gong behind 

and I was wallowing in the paur of futuve. 
He was searching for vuins 
Thad to till that fallow land. 

He was suffering feom paranoia 
I was scaved. of hollow slogans 
he wanted to make a graveyard, 
of that open land. 

Thus 

what ensued. 

I veturned to my tent 

and 

we ave at daggevs dvawn now 


but I am sure 
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he will dig my grave 
for the sake of our past velation 


as he loves ruins. 


a ae 
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Inspiration 


Blank void in the dead of the night 

enters my being 

fragrance of graveyard 

dances in aiv 

on my whole form 

dvy sand. of desevts sinks in my being 

springs of blood surge from my pores 

all bieds of snow-capped mountains sing songs 
vapours of deep azure vaging oceans bubble forth 
Himalaya morphs into breath 

and 


melts like glacier. 


Dead nights 
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dvy sand of desevts 

vapours of oceans 

birds of snow-topped mountains 
Himalaya and glaciers 
discover 

new stars 

newer wovlds 

um my nights 

my worlds 

as Words 


descend. upon me 


like vainfall. 


61 


Crescendo 


Long live Rawana! 


For ages 

have I been setting Rawana on five. 
In his burning is my victory 
and. his defeat 

I buen him on big stage 
eliminate him 

but 

he is alive 

deep within my own self. 
For ages 

he has been in my heavt 


teasing me continuously. 


—&— 
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We had to come back 


We had to veturn to the capital 

but wind wreaked havoc 

desert tested us 

at every step 

a stvong wind upvooted. all tents 

forcing our army to take shelter behind vocks 
our camels fled. 

saddles broke off 

the women-folk of harem 

weve gulped. down by the blind vage of the sand. 
wind. offered our puvce water pitchers to the sand 


dey for thousands of Years. 


When wind stopped, 
we saw a dune facing us 


at the place where we had camped. 
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we gatheved ouvselves 

and. veached the capital. 

We weve stunned. to see the alien flags aflutter 
on waves of aiv 

ovev tall minavets of city. 

On vamparts were avch- holding davk soldievs 
whose bloody eyes gloated. ovev us. 

Ieon gates of the city 

had. been locked for us wary back. 


Now 


im our helplessness 
we have been tarvyung for centuries 


with empty leather bags. 
We weve to come back 


but 
aiv played havoc. 


— 8 
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Nirwana 


A lot of struggle 

with less provisions 

the jungle ahead 

is move dense 

the pout of meditation 
the vites of knowledge 

on every step of meditation-pourt 
is seated the same idiot 
having cast a strange net 
for long. 

I don't know 

why he is afvaid of defeat 
with my nivewana. 

This is what I do then 


| verourrce ih 


—&>— 
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A rivulet 


A victovious vivulet am | 

all vivevs look askance 

feom shoves 

thinking 

what a triumphant brook is this 


beside us! 
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Life lying in an isolation ward 


What is going to happen? 
What has been happening. 
My body his laboratory 

fiest 

he jected, potson wv ny veuns 
tove my fubves 

fragmented my body into pteces 
let. loose predatovs on me 
each day a feesh tovtuve 

he tcampled. my living body 
deagged it on voads 

now 


he has thrown me in isolation ward. 


oe 
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A dream 


| picked needles in my body 

washed mvy septic wounds 

making anguish my consolation. 

[have stoked the ashes of my hapless body 
with hardships of day and night 

vemovse and stvife. 

T have taken in experiences — 

sweet and sour - 

spread ovev the pages of thousands of years 
of thick termite-vidden books of history. 
[have traversed 

blind, cruel, davk jungles 

of many a century 

nuvtuved the paur of this aspwation 

aftev swummung the viver of blood. 


then did I see 
the dream of a pevfect light. 


— 3 
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Search 


Cities and. wilderness 
I did tvavevse 
spurned. nvy self 
adovned my sad. soul 


with buening of insence at home. 


At last 

I came back 

and 

vealised 

God was somewheve 
God is somewheve 


| WaS searching for my OWL self. 


—&>— 


69 


Crescendo 


A handful of clay 


Faiv, black and all 

known 

Avabs, non-Avabs 

all my own. 

Black Afvican to my davk-heavted neighbor 


all ave velated to me 


through a handful of clay. 


—4— 
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Crescendo 


Plaintalk 


What vevolution is 
and 

what politics? 
philosophy I don't know 
poetry I can't weite 

I don't know the magic 


of word and accent. 


| struggle havd in day 

to make my ends meet 

once | vetuvn exhausted. 

I collect each dvop of the patches of light 
in the davk light 

I see dveams 

that hold no meaning 


in life 
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I spurn my being 


with cigarette sove and ll-logic. 


God! 

once you descend. on eavth 
do visit my place 

and in my place 

do see my suite 


do call on me! 
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Itinerary 


Nowheve without 
Nothing nowheve. 
Nowheve is out theve. 

In my hut even 

is not my clue. 

For ages 

have I been searching 
like the mantle of a celibate 
in old schools. 

At last 

I came back 

to my own worship place 
dvew new lines 

to transcend them all. 
[have become a god. 


unto myself. 


oe 
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Crescendo 


December 


With December 

has come in aiv the fragrance of Kangevi 
and white on mountain tops 

saffvon colour has faded away 

wings of butterflies have withered down 
fragrance is unpvisoned, in these islands 
and wheels have donned the mantel of silence 
many birds ave migrating 

lam deying up my wings 

undev the branches of weeping willow 
when winds vustle 

pail, sobbing, shivering leaves 

hang mM atv 

in last fits of life. 

Old dreams 


all narrves 


TA 


Crescendo 


all forces of seasons of yore 
do I cemember 

and feel 

lam sitting on 


thousands of shvoudless, geaceless 


dead bodies. 
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A free Ghazal 


Weve I a desive 


I would be engeaved, on the eternal slate. 


Iflam 


with me is wilderness, loneliness too 
without me 


a meve spectacle would be out theve. 


With you is abuzz all wilderness 


without you, all is muvage. 


Long live O hanging cloud! 


a vier | would be, if you vain down, some time. 
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Heart is vestless 


if not you, some othev wish would. be theve. 


Not that you ave the souvce of my life 
yes, if not you, theve would be some othev suppoct. 


— 


TT 


Crescendo 


Jinnie 


Neither the fables of faivies 

nov maps, tveasuves and palaces 
not even labyvinths 

path-ways and. inhabitations 

not even sunless desevts 

nov the tale of the princes 
beautiful gardens of dates 
neither Aladdin 

nov his dinnie is alive 

all those myths of our young age 
are gone feom us 

what consolation vemains is that 


we travel cosmos 


while at home 
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the tale of our age is 
that we ave heve 
this computer 


and “Google” june is heve. 


a ae 
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Wilderness 


It was all wilderness. 

When did creation set in? 

only God knows 

but 

our fovefathevs sary 

this was all wilderness 

why don't they see even now 
the void within 

undev the facade of splendovous dvesses 
dancing undev beautiful: fabvics 
m long queues 

cvowded stveets of city 

wovk places 

highways 

paths and. vestauvants 

vallys and. pvocessions 


houses of vepresentation. 


—>— 
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Curfew, I and he 


Through the lattice 


as fav as | can see 

it’s an eevie silence 

with yellow patch on voad 
beating its head. 


Foot path all avound 

littered with churned shadows 
till fav 

a bat hanging from a lamprpost 
yellow face of the morning 

the night's story of agony 

an animal 

a soldiev.... 


ar UNCcanvy silence. 
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Expeviences- 

as old as thousands of years" 
arm-folded. 

as if satisfied with silent city. 


The desktop of nvy computer 
displays yesterday's pictuve. 
Commotion vises again 

in the street 

Crowds flow 

shadows float 

vest 


its all silence. 


But 

I wish 

I could bove through the silence 

go to the soldiev on the street 

and ask him 

“Come! 

you too check out yesterday's picture on my desktop. 
I will zoom in on the blood!” 


—¢>— 
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Silence 


Lips weve shut. 

Aiv had donned 

the mantle of ice. 

Brow was mum. 
Prostvations weve speechless. 
Ahead was a davk sea 

a fiery morning behind. 
Wheve weve we 


when moments weve passing by? 


a ae 
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Calander and I 


Seasons never change 

by pages being tucned over. 

Without veason, 

every morning 

I tuen ovev leaves of the calendav 
soiled. with dross of years and. the peaty wall. 
Through the window 

the silent cries of desiccated. tvees 
engulfed in deep fog 

and. the custling of the aiv 

daily grow a fresh splinter in heavt. 
The sound. of footsteps approaches 
as if the time has turned on its side. 
The azuve watev beneath the bridge 
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has started flowing in veverse. 


All my birds, 

lost in previous seasons 

suddenly have turned back. 

Aiv is genevous again- 

no smoke in aiv 

no cruel strange daggev 

no shvicks of blood. 

no smell-out of moments of gun. powder. 
The distance between us 

has come down to naught. 

You ave still waiting for me 

at the same crossing 

and everything is 

as ut possibly should have been. 

With the turning over of leaves 

ov the change in calendav, 

sobbing govy waters beneath the bridge do not stop, 
birds do not come back, 

distance between us does not shrink 

the eavth does not change us votation, 


the sun does not change. 
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So 

is it that 

Tam alive only 

Mm a year ov a month 

on the margins of the calendar 


of the gone-by decades? 


—ee— 
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Growth 


Once 

it stepped. out of wilderness 
with my loneliness 

I founded. cities 

set the connection 

with wilderness out 

excited | was 

to be out of wilderness 

I searched the depths of seas 
to have overcome wildevness 
and 

knew the secrets of the nadiv 
today 


lam again 
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lonely and scared 

with civilizations undev my avrmputs. 
Out of wilderness though lam 

a much davkev wilderness 

has grown 


within me. 
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Computer and I 


Back up of each moment 

is saved in memovy. 

Daily 

I evase the wounds of the day. 
At night 

as I vest my head on cushion 


each moment 


floats like a slide show on LCD. 

Then 

only two options ave left. 

Let them float 

and movph into words 

while 

changing sides whole night. 

The second option is to format myself. 
But 

that’s not possible. 

He has kept the passwovd of the set“up with himself. 


oe 
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No one is here 


No one is heve 

No one is heve 

Was anyone theve? 
No one was theve. 
Any traces of anyone? 
No tvaces ave theve. 


Anyone comung theve? 


No one is theve. 

Is anyone alive 

in walls of fractuved moments 

No one is theve. 

Will theve evev be anyone 

wheve theve is no one theve? 

No one will be theve. 

A strange drama of being and nothingness. 
Someone 

seated on the threshold of the night 
is with me 

with signs of dawn. 

No one is theve. 


No one is heve in when I am not heve. 
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Tilusion 


A lasting illusion it was 

that we weve passing thvough wildevness 
history engulfing us from all sides 

but 

we did not know 

that the path we weve treading 

was litteved with vuined signs 

with destination nowhere in sight 

vulns were calling us 

feom all sides 


with theiv abandoned selves. 


Some fresh histovians remembered us 
but we weve buried 
deep within the teemite-vidden old books 


our tume spoke of our weetchedness. 
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A lasting illusion it was 

that 

owning dream-gardens of dates 
we were listening to numbevs of ages gone-by 
from the stovy tellev 

seated, on deck 

singing War songs in cold. breeze 
intoxicated, with Joy 

wavung flag 

atop a pole 

locking skywavds. 


We thought we weve dressed up 
in silk and muslin 

living in mansions with havems 
choosing our destiny 

our pacing stead running fast 
leaving past 

clouds of dust 

with their hooves 


measuring desevts. 
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A permanent illusion it was. 
We just adovned 

a silent, infinite desevt 

of thivst and haplessness 
history was in full swung 
and 


some fresh histovians 


weve looking for us. 
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Noah’s Ark 


We knew 

that it did not last 

Noah was not coming 

but 

when water entered the city 
we nuvctured hope 
gatheved ata big stage 
and called Noah again 
though 

we knew 

Noah was not coming 

and that we had ouvselves 
diverted the sea to the city 
but 


we were suve that 
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Noah would come 

call 

being fresh pairs of cveatuves 

and. then 

we would. float through water 

in Noah's avk 

as watev would. fovce its wary through walls 


into the city. 


Now 

we do not know 
wheve we ave 

who we ave 

we still wait 

with cevtainty 

the Messiah will come 
and 


vesuvvect us. 


oe 
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Time 


We weve lost 

in wildeeness. 

Silent was the blind course of tune 
as 

we became an echo of times gone-by 
while 

life is a vagung torment 


that blinded us all. 


a oe 
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